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1. Introduction 

“ANA VIEIRA. The home and the escape” is the first international solo show by this Portuguese artist 

(Coimbra, 1940 – Lisbon, 2016) outside her native country. Through a series of works in different formats 

(photography, installation, video…) she establishes a dialogue with the domestic space and social fabric, a 

reflection she makes, in some cases, by means of a metaphor with the artistic language itself. Architecture 

reveals itself as a structure from which to pose questions ranging from the situation of women in the home 

to the weakening of the social structure as a result of the 2007-2008 financial crisis. 

The display analyses the different ways in which Ana Vieira delves into the observation of the relationships 

between human beings on the one hand, and the objects and spaces they live with on the other. Her work 

establishes dialectics between that which is visible and that which is invisible, between the exterior and 

interior, or even between pause and movement. At the same time, her work questions the fragility of what 

we call domestic policies. 

The spectator’s gaze and presence are modified by the challenge that emerges from her work. It is the 

spectator who decides what to see, or what not to see. Moreover, her interests have been linked to a 

constant need to transgress limits, on both a semantic and a spatial level. From the 1960s on, she 

developed a series of proposals through which she would gradually introduce new challenges: the frame 

or medium, the object, the perimeter, the volume, invisibility and movement. The visitor travels along 

physical and mental pathways, transforming his or her vision and relationship with the work and space. 

The project invites one to reflect on how, from the outset and using a diversity of languages and media, the 

artist sets forth a series of procedures that situate us on the threshold and bring us closer to crossing it. 

Her frames of action allude to the dialogue between person and space, be it artistic, architectural or social. 

Her goal is to show the mechanisms that delimit our everyday life, that is to say, to lend visibility to the 

relationship of subjects and their context. 
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2. Activities program 

February 20th 

Commented visit to the exhibition with the curator, Imma Prieto 

Members of Es Baluard Program 

 

February 21st - March 20th 

Intimate Architectures / Identity Spaces 

Educational workshop with concerted groups aimed at women's groups around the exhibitions 

«Ana Vieira. The home and the escape» and «Martha Rosler. How Do We Get There From 

Here?». We will explore, with diverse profiles of women, issues such as the domestic space and 

the city from a gender perspective and from the participants' own subjectivities. 

 

February 21st - May 8th 

Mediacions dels divendres 

Schedule: from 11.30 am to 1.30 pm 

Every Friday the visitor can find in the mediator of the museum inside the room to answer 

questions and raise ideas about the exhibition. The objective is to enrich knowledge through 

artistic reading exercises proposed based on cross-cutting issues that will facilitate understanding 

and contribute to making the museum a space for free reflection. 

 

February 22nd - May 9th  

Família! El dissabte va d’art (Families! Saturday is about art) 

Workshops aimed at children accompanied by adults. 

Activity with prior reservation. 

Project in collaboration with Sa Galania. Art, cultura i mediació. 

• On comença ca nostra? (Where does our home start?) 6-12 years old 

Saturdays February 22, March 7, 14 and 21, 2020 at 11.30 am 

• Lloc, llum, joc… (Place, light, play…) 3-5 years old 

Saturdays 28 March, 4, 18, 25 April and 9 May 2020 at 11 am 

 

March 18th, 19th and 20th 

Seminar on Agnès Varda with Imma Merino 

The cinema with a testimony of the real and the expression of the imagination 

Activity with prior registration 

Training proposal around the figure of the Belgian filmmaker Agnès Varda, precursor of the 

Nouvelle Vague and the feminist cinema, which will be given by the specialist in his work Imma 

Merino. The program includes a theoretical part accompanied by the viewing of three films. 

Merino is also the author of the “Agnès Varda: espigadora de realidades y de ensueños” essay, 

which will be presented on Thursday, March 19 within the “Punt de llibre” cycled of the museum. 

 

 

https://www.esbaluard.org/ca/actividad/familia-dissabte-va-dart/
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3. Text by Imma Prieto, curator 
 
 
The Escape... A Future Yet to Come  

 
 
A female silhouette searches for itself in the mirror; a silhouette in profile, centred and geometric, made of 

remnants, tissue paper and fragments in various shades of blue. A blue that will continue to appear in the 

different media which Ana Vieira (Coimbra, 1940 – Lisbon, 2016) had gone on to explore.  

 

If we stop at this small collage from 1963, it is not without reason. In some manner, we find in it the 

different elements that will serve as an introduction to some of the interests that accompanied the artist 

throughout her career. In this work from the nineteen-sixties, a clear interest in the relationship established 

by the subject, especially the woman, with visibility and with domestic space is already there. A 

relationship with what we see and what we do not see. What does the mirror return to us?  

 

Vieira invites the viewer to take part in the dialectic game she proposes with A Senhora M.M.T.S. [The 

Lady M.M.T.S.] (1967): again, a female silhouette, a mirror; but this time, the mirror is real and awaits the 

visitor’s reflection. The early two-dimensional fragments, in turn, extend into space and come forward to 

meet us. The artist’s need to explore artistic media in relation to frames (physical and symbolic), led her to 

a spatial opening-up of the physical limits. Layers of space framed in wood capture an overexposure: a 

male silhouette in blue and the female silhouette in the mirror within the first. It is curious that the same 

blue fills the whole of the body imprinted on the steps of A Passagem da Senhora M.L.T. [The Passage of 

Lady M.L.T.] (1967). Perhaps the artist projects this body imbued with blue into an unknown, desire space 

as a rising path to liberty.  

 

The series of silkscreens done between 1973 and 1976 and some of the intervened photographs (1973-

1978) introduce us into a reflection about the domestic sphere, those everyday tasks associated with 

women and the responsibilities that women acquire for family life to go smoothly. Is it a simple thing? A 

plate, some silverware, the necessary everyday intimacy; setting the table for the satisfaction of the those 

to be fed. Vieira introduces the elements, but she also includes the longings, projections of the future. A 

train, a ship, a road; signs that materialise the wish to find other ways to live. The blue associated with 

liberty, from the sea to the sky, frames the furniture.  

 

Gradually, the house bursts, scrutinizes itself and shows its guts. Leaving, going out to the exterior, is a 

must. Vieira oversteps the boundaries of private and public and brings us to the possibility of another 

reality. Blue tinges black and white photographs in the intrusion of objects and structures that make up a 

private identity. The stairs, a wall clock, a chair. Of all these, two are surprising. The reflection of a woman 

projected in a window; it is literal, we do not know if that female silhouette is an object, like the furniture, or 

a reflection of that projector drawn at the top of the stairs. And the curtains, curtains that insinuate two of 

the constants the begin to appear in the artist’s references: movement and visibility.  
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The installation Ocultaçao/Desocultaçao [Hiding/Unhiding] (1978-2010) is resolved with a direct gesture, 

marking the architectural limits of the home with the habitual construction materials, that is to say, bricks. 

The definitive feature is the inclusion of language, which leaves no room for doubt. Vieira marks and writes 

out everything that she would like to do; perhaps surprisingly, even the action of breathing is included. 

Between 2004 and 2008, Vieira creates work that is part of a natural process of evolution with respect to 

the body, to the corporeal. While until then, she introduced us into her thoughts using gestures and subtle 

suggestions, she now makes us take part. Our bodies are to move around the work, touching or, rather, 

grazing the space and the materials (it is interesting to underline the subtlety, not lacking a certain 

seduction). In the Close-Up series (2004), the artist regroups several of her interests with a special 

emphasis on internal observation. She delves deeper into the observation of relationships between human 

beings, on the one hand, and the objects and spaces they live with, on the other. Her work establishes a 

dialectic between that which is visible and that which is invisible, between exterior and interior, or even 

between movement and pause. At the same time, she questions the fragility of what we call the politics of 

the household.  

 

The play and seduction that is inherent in all that is to do with visibility is one again present in the work 

Atravessar o Visíbel [Crossing the Visible] (2008): words reduced to their minimum expression hide behind 

the white of the page. Like a voyeur, the visitor examines them and seeks to read them coming nearer to 

the work, the paper and the white tinged with inscriptions. 

 

The spectator’s gaze and presence are altered by the challenge posed by Vieira’s work. It is the spectator 

who decides what to see and what not to see. At the same time, the artist’s interests have been shaped by 

a constant need to transgress limits, both on the semantic and spatial levels. Since the nineteen-seventies, 

Vieira is immersed in a series of projects in which she gradually introduces new challenges: the frame or 

the medium, the object, the perimeter, the volume; invisibility and movement. Travelling on physical and 

mental paths, the visitor’s perception of and relationship with the work and the space are transformed.  

 

Vieira’s reflection on the home, traversed by a multitude of signifiers and signified, is extended from the 

moment when she introduces socio-political interests and issues. The gesture of going outside is neither 

easy nor simple. Once the home opens up to the exterior, what to do we find? What do the street and the 

square have in store for us? 

 

Ana Vieira establishes a dialogue with domestic space and with the social fabric; a reflection in which she 

engages, in some cases, by employing a metaphor from the artistic language. Architecture turns into a 

framework from which to broach issues ranging from the situation of women in the home to the weakening 

of the social structure as a result of the 2007-2008 financial crisis. This leads her to reflect on the exclusion 

suffered by everyone. 

 

In 2014, Vieira creates pieces which represent are an important turning point. The objects that accompany 

the house, those that have reached beyond the limits of the home, undergo a drastic intervention. Vieira 

splits them open, as though with a scalpel, and shows us the interior. Objects that lash out against the 

situation of those who live with them. As though the smallest and most personal thing, perhaps an 

essence, were to wish to abandon its form and search for a new body to inhabit. Between the installation 
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Sala de espera. Os móveis a afirmarem a sua inutilidade [Waiting Room. Furniture Affirming its 

Uselessness] and the photographic series Os móveis a fugirem do seu desígnio [Furniture Running Away 

from its Fate], the artist proclaims her indignation.  

 

In the first work, we find an empty dining room, which is always a waiting room. Chairs, a table, a hanger, 

chairs that blend into the walls, beginning to lose their identity and wandering between the colour of the 

wood and the white of the walls. One chair amongst the furniture seems to rise and completely merge with 

the wall. Emptiness stirs up the conscience, and not few are the hours that many women have remained in 

waiting in their own homes, with no other dialogue than that of the silence of the objects. Those same 

objects that lose their usefulness in a general crisis. The installation creates a great pause within the 

space, it freezes time and reminds us of passages of the texts of Kafka or Brecht. What are we waiting 

for?  

 

The photographic series, on the other hand, reveals the relationship between people and institutions; the 

images convey reaching a saturation-point. Guts and rebellion, again, but also, wounds and scars. 

 

The project invites to reflect on how, from the outset, and using diverse languages and media, the artist 

sets forth a series of procedures which place us on a threshold and lead us closer to crossing it. Her 

frames of action allude to the dialogue between person and space. The aim is to exhibit the mechanisms 

delimiting our everyday life, that is to say, lend visibility to the relationship of the subjects and their context. 

In terms of integrity and responsibility, Vieira’s body of work, created over more than fifty years of activity, 

speaks of audacity and strength. With masterful subtlety, Vieira employs the languages of art and 

architecture to propose new ways of thinking about the life situation of millions of human beings throughout 

the world, and especially women. Owing not only to being responsible for the organization of most homes, 

but also to occupying an exceedingly fragile place at a time in which the system that, in theory, supports us 

hardens. One of the artist’s last works is a metaphor for that. O desenho da menina a fugir do seu suporte 

[Drawing of the Little Girl Running Away from her Medium] introduces the audio-visual language for the 

first time, and with an absolute simplicity, synthesizes and redefines: the silhouette of a woman who is 

fleeing, escaping from the structure, this time artistic, architectural and social.   

 

Writing about Ana Vieira’s work also compels to contemplate the nostalgia, the solitude of generations of 

women who inhabit homes with no other company than that of objects. Women who construct the 

individual and collective identity without being acknowledged. In this sense, Vieira’s work is an homage. 

Countless instants that come together not only in the execution of each one of the works, but with all that 

they come to signify. As she reminds us in one her last statements in 2014, this solitude also translates 

into social abandonment; into the neglect to which economic forces subject the lives of communities. To 

leave, to flee, to escape, to run. Like those young girls who inhabit the walls and disappear behind them. 
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4. Works of art 

Untitled (study) 
Undated 
Pen on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Untitled (study) 
Undated 
Pencil and gouache on paper 
64 x 44 cm 
Ana Vieira State Collection 
 
Untitled (study) 
Undated 
Collage and pen on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Untitled (study) 
ca. 1960 
Paper on cardboard 
50 x 66 cm 
Ana Vieira State Collection 
 
Untitled 
ca. 1960 
Collage with tissue on paper 
42 x 31 cm 
Ana Vieira State Collection 
 
Untitled 
1963 
Collage with tissue and gouache on paper 
43 x 31 cm 
Ana Vieira State Collection 
 
A Senhora M.M.T.S.  
(The Lady M. M. T. S) 
1967 
Wood, mirror and enamel paint 
100 x 80 x 24 cm 
Ana Vieira State Collection 
 
A Passagem da Senhora M.L.T.   
(The passage of Lady M.L.T.) 
1967-2007 
Wood and enamel paint 
80 x 116 x 74 cm 
Ana Vieira State Collection 
 
Untitled 
1968 
Wood and enamel paint 
173 x 100 cm  
Ana Vieira State Collection 
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Miragem  
(Mirage) 
1973 
Silkscreen print on paper 
55,5 x 43,5 cm 
Edition: 100/100 
Ana Vieira State Collection 
 
Untitled 
1973 
Paint on photograph 
25 x 35 cm 
Private Collection 
 
Untitled 
1973 
Paint on photograph 
25 x 35 cm 
Private Collection 
 
Untitled 
1973 
Paint on photograph 
25 x 35 cm 
Private Collection 
 
Untitled 
1973 
Paint on photograph 
25 x 35 cm 
Private Collection 
 
Untitled 
1973 
Silkscreen print on paper 
33 x 44,5 cm 
Edition: 33/200 
Ana Vieira State Collection 
 
Untitled 
1973 
Silkscreen print on paper 
31 x 44 cm 
Edition: 31/200 
Ana Vieira State Collection 
 
Untitled 
1976 
Silkscreen print on paper 
50 x 65 cm 
Edition: 22/40 
Ana Vieira State Collection 
 
Untitled 
1978 
Adapted photograph with ink and newspaper 
24 x 29 cm 
Ana Vieira State Collection 
 
Untitled 
1978 
Adapted photograph with ink and glass 
21 x 28 cm 
Ana Vieira State Collection 
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Untitled 
1978 
Adapted photograph with ink and object 
23 x 29 cm 
Ana Vieira State Collection 
 
Projecto Ocultação/Desocultação  
(Hiding/Unhiding Project) 
1978-2010 
Installation. Bricks and white vinyl 
10,80 x 4,65 m 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
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Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Study for Once Upon a Time 
ca. 1980 
Print on paper 
30 x 42 cm 
Ana Vieira State Collection 
 
Close-up 3  
2004 
White panel, photograph, mirrors and metallic thread 
101 x 101 x 20 cm 
Ana Vieira State Collection 
 
Close-up 8  
2004 
White panel, photograph, mirrors and metallic thread 
101 x 101 x 20 cm 
Ana Vieira State Collection 
 
Close-up 10  
2004 
White panel, photograph, mirrors and metallic thread 
101 x 101 x 20 cm 
Ana Vieira State Collection 
 
Atravessar o Visível   
(Crossing the Visible) 
2008 
Installation. Text printed on 11 DIN A4 pages (21 x 29,7 cm each) and magnifying glasses 
Dimensions variable 
Edition: 1/3+A. P. 
Ana Vieira State Collection 
 
Study for O Desenho da Menina a Fugir do seu Suporte 
(Drawing of the Little Girl Running Away from her Medium) 
2014 
Print on paper 
26 x 131 cm 
Ana Vieira State Collection 
 
O Desenho da Menina a Fugir do seu Suporte 
(Drawing of the Little Girl Running Away from her Support) 
2014 
Video installation. Triple screening of video, silent, loop 
Dimensions variable 
Edition: 1/3 + P.A. 
Ana Vieira State Collection 
 
Os móveis a fugirem do seu desígnio (09)  
(Furniture Running Away from its Fate [09]) 
2014 
Adapted print on paper 
25 x 18 cm 
Ana Vieira State Collection 
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Os móveis a fugirem do seu desígnio (10)   
(Furniture Running Away from its Fate [10]) 
2014 
Adapted print on paper 
25 x 18 cm 
Ana Vieira State Collection 
 
Os móveis a fugirem do seu desígnio (12)  
(Furniture Running Away from its Fate [12]) 
2014 
Adapted print on paper 
25 x 18 cm 
Ana Vieira State Collection 
 
Os móveis a fugirem do seu desígnio (13)  
(Furniture Running Away from its Fate [13]) 
2014 
Adapted print on paper 
25 x 18 cm 
Ana Vieira State Collection 
 
Os móveis a fugirem do seu desígnio I  
Furniture Running Away from its Fate I) 
2014 
Adapted print on paper 
163 x 126 cm 
Edition: 1/2 +1 P.A.  
Ana Vieira State Collection 
 
Sala de espera. Os móveis a afirmarem a sua inutilidade 
(Waiting Room. Furniture Affirming its Uselessness) 
2014 
Installation. Altered old wooden furniture and linoleum 
Dimensions variable 
Norlinda and José Lima Collection, on long-term loan at the Centro de Arte Oliva, João da Madeira 
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5. Captions 

 

    

 

Ana Vieira, The Passage of the Lady, 1967-2007. Wood and acrylic ink, 80 x 74 x 116 cm. Ana Vieira 

State Collection. © of the work of art, Ana Vieira State, 2020. Photograph: Frederico Brizida  

 

 

 

Ana Vieira, Sala de espera. Os móveis a afirmarem a sua inutilidade, 2014. Installation. Altered old 

wooden furniture and linoleum. Norlinda & José Lima Collection, on long-term loan at the Centro de Arte 

Oliva, João da Madeira. © of the work of art, Ana Vieira State, 2020. Photograph: Paulo Cunha Martins © 

Norlinda and José Lima Collection / Centro de Arte Oliva 

 

 

  

 

Ana Vieira, Drawing of the little girl running away from her support, 2014 (video still). Video installation. 

Three projections, silent, duration: 30', loop. Dimensions variable. Ana Vieira State Collection. © of the 

work of art, Ana Vieira State, 2020.  
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Ana Vieira, Furniture running away from its fate I, 2014. Inkjet print, 163 x 126 cm. Ana Vieira State 

Collection. © of the work of art, Ana Vieira State, 2020. Photograph: Frederico Brizida  

   

 

 

 

 

 

Ana Vieira, Study for Drawing of the little girl running away from her support, 2014. Drawing on paper, 30 x 

175 cm. Ana Vieira State Collection. © of the work of art, Ana Vieira State, 2020. Photograph: Frederico 

Brizida  
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